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INTRODUCTION
The Vietnam War divided Australia and changed the 

national social structure. The trauma of the Vietnam 

War and its aftermath shaped Australia’s cultural, 

social and political identity. Participation in the confl ict 

had an impact on both the wider community and on 

individuals, leading to a greater sense of national 

identity and an acknowledgment of Australia’s place 

in the world. 

Australia’s involvement in the Vietnam War was 

complex and signifi cant. Passions raged in the 1960s 

and 70s about Australia’s involvement in the confl ict 

and in 1970, 200,000 people marched in protest in the 

streets of Australia’s major cities.  By the end of the 

war in 1972, 60,000 Australians had been involved in 

the confl ict. 520 servicemen were killed, and over 

3000 were wounded or injured. Over 90,000 Vietnamese 

refugees had come to Australia by the mid 1980s.

Society experienced warfare in an unprecedented 

manner throughout the Vietnam era. For the fi rst time 

in history the confl ict was mediated. Immediate graphic 

television and newspaper reportage brought the 

experience of war into people’s lounge rooms like never 

before and set a new platform for how world events 

are conveyed to the general public – as they happen. 

Nam Bang! is an opportunity to talk about a tragic 

episode in history in an objective, but personal and 

emotional way, and to think about the future together. 

History (or National Histories), like humanity, is 

often distorted by war. Art endeavors to reclaim 

this humanity by putting aside personal differences, 

coming to terms with traumatic experiences, fostering 

healing, expression and a move towards some kind 

of reconciliation.
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ABOUT THE 
NAM BANG! EXHIBITION
Nam Bang! investigates multiple perspectives of the 
Vietnam/American War by showcasing artwork that 
looks directly at the experience of post-war society. 
Nam Bang! focuses on the physical, psychological and 
cultural damage that the war caused and how these 
might be considered and healed. 

Works in Nam Bang! explore the diffi culties of imagining 
the experiences of war and creatively challenge the 
way war is represented. The exhibition creates a space 
where artists from many backgrounds—Vietnamese, 
Vietnamese heritage, Korean, Canadian, American or 
Australian— can come together and explore the post-
Vietnam War experiences through cross disciplinary 
media, installation and painting.  Their artistic 
refl ections are a shared history, and a cultural memory 
that contributes to how Australia has evolved as a 
nation in the past three decades. From an international 
perspective, this cultural memory is also a collective 
memory of the Vietnam War and post-Vietnam War 
era, a phenomenon that crosses continents as a global 
sub-culture. Nam Bang! presents a discourse on how 
Australians engage with this part of the nation’s history, 
as well as the experience of the second generation in 
the post-war period, during which Australia developed 
its own voice on global issues.

War affects people, regardless of the side they might 
be fi ghting for, regardless of ideological differences. 
Nam Bang! investigates multiple perspectives of the 
Vietnam/American War by showcasing artwork that 
looks directly at the experience of post-war society. 
Nam Bang! focuses on the physical, psychological and 
cultural damage that the war caused and how these 
might be considered 
and healed. 

Nam Bang! aims to share diverse insights about 
war and its impact, and to create a new level of 
understanding between the Vietnam veteran and 
Vietnamese communities and the Australian general 
public, as a way forward from the hurt of the past. 
More than three decades after the withdrawal of 
Australian troops, memories of the Vietnam War still 
reverberate uneasily in the public consciousness. 
The unoffi cial histories from the Vietnam veterans’ 
community are an important and unique legacy with 
a sobering message for the current generation.

ARTISTS & ARTWORK

Nam Bang! features 25 Artists from Australia, Viet 
Nam, Canada, Korea, the United States and France. 
Artmaking techniques are in traditional and non 
traditional mediums and include painting, sculpture, 
photography, printmaking, installation, fashion, video, 
audio and performance art. 

Featured artists include BRUCE BARBER, RAY 
BEATTIE, MATTHEW CHEYNE, PETER F DALY, LE TRI 
DUNG, FRANCIS EDWARDS, TERRY EICHLER, SHAUN 
GLADWELL, NIGEL HELYER, DINH Q. LE, MAI LONG, 
BUI HOAI MAI, KELLY MANNING, NERINE MARTINI, 
LIZA NGUYEN, VAN THANH RUDD, PAM SCOTT, 
WILLIAM SHORT, PETER STEPHENSON, MY LE THI, LE 
THUA TIEN, DENNIS TREW,TRAN TRONG VU, TREVOR 
WOODWARD and SOON-MI YOO. 

For more detailed information about the artists and 
the artworks, please refer to the Nam Bang! Artists 
section of this document or the Nam Bang! 
Exhibition Catalogue.

RELATED EXHIBITIONS & CONFERENCES 
(national and international)

Nam Bang! is the third of a three stage project by 
Casula Powerhouse, preceded by Viet Nam Voices (1997) 
and Viet Nam Voices: Australians and the Vietnam War 
which toured nationally (2001-2003). Both exhibitions 
closely examine the shared Australian experience of 
the Vietnam War, including service and non-service 
personnel who served in, or came from Vietnam, to 
protestors and pacifi sts who opposed the war, and 
those who fl ed Viet Nam to live in Australia. 
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Dog Tags, 1992-93, 
The Coach House Gallery, The Rocks, Sydney.
The Drill Hall Gallery, The Australian National University, 
Canberra, The Brisbane City Hall Art Gallery. 
 
Viet Nam Voices, 1997, 
Casula Powerhouse Arts Centre, Casula, NSW. 
 
War Myth & Memory, 1999, 
Victorian College of the Arts Gallery, 
Southbank, Melbourne. 
   
Australian Art of the Vietnam Experience (AAVE), 1999, 
ADFA Library, University College, UNSW, Canberra, ACT. 
 
From Darkness Into Light, 1999, 
Peacock Theatre, Salamanca Place, Hobart. 
 
Viet Nam Voices Australians & The Vietnam War, 2001-2003, 
Melbourne Museum, Carlton, Salamanca Arts Centre, Hobart, 
Broken Hill City Art Gallery, Albury Regional Arts Centre, 
Newcastle Regional Museum, Tamworth City 
Gallery, Queensland Museum, Brisbane, Museum 
& Art Gallery of the Northern Territory, Darwin.   

Tasmanian Voices, 2001, 
Salamanca Arts Centre, Long Room, Hobart. 
    
Prints of the Aftermath, 2001, 
PB Gallery, Swinburne University of Technology, Melbourne. 
 
Mentioned In Dispatches, 2002, 
Metro Arts, Brisbane.
 
A Legacy of Art: Representations of the Vietnam War, 2008, 
McCulloch Gallery, Melbourne.
Artists: Ray Beattie, Elizabeth Burton, Barry Clugston, 
Peter.F.Daly, Stephen Eichler, Terry Eichler, Charles Hansell, 
Kerry Selwood, William Short, Peter Stephenson, Dennis Trew 
and Archibald Zammit-Ross
Curator: Kate McCulloch
Website: www.mccullochgallery.com.au
 
Viet Nam Voices Australians & The Vietnam War, 2009, 
Casula Powerhouse, Casula, NSW. 
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ABOUT THE 
VIETNAM WAR
Please Note: Viet Nam has a long and detailed history. Learning 
about the Vietnam War and interpreting its historical signifi cance 
is made more complex by the range of different points of view, 
opinions and perspectives. When learning about the Vietnam War 
it is important to consider a range of historical sources, authors, 
contexts and perspectives. Readers are encouraged to develop their 
own conclusions about the complex issues involved. For a more 
comprehensive analysis of Australia’s involvement in the Vietnam 
War, please refer to resources outlined in the Further Research 
section at the end of this document.

HISTORICAL BACKGROUND

In 1864 France invaded Viet Nam and then colonised 
it along with Laos and Cambodia to establish a 
federation called Indochina. Vietnamese nationalists 
and communists fought against French colonialism. 
In 1945 Ho Chi Minh declared independence and 
established the Democratic Republic of Viet Nam. The 
French did not want to loose their grip on the colonies 
and the war broke out between Ho Chi Minh’s troops 
and the French army, considered in history as the 
First Indochina War. In 1954 the French were defeated. 
The Geneva Agreement divided Viet Nam into two 
countries: the Democratic Republic of Viet Nam in 
the North supported by Communist countries and the 
Republic of Viet Nam in the South backed by the USA. 
Elections were planned in 1956, which were opposed 
by the United States. The Communist Government 
wanted to unite the country and staged an insurgent 
war in the South. The confl ict of the two Viet Nams 
in this era, and the involvement of the West became 
the Second Indochina War, which is the Vietnam War. 
In the 1950’s and 1960’s, western countries including 
the United States and Australia were gripped by fear 
and paranoia related to the spread of Communism 
through Asia. From a Western perspective, the confl ict 
in Viet Nam was generally not seen as a civil war or a 
revolution, but more as part of the constant expansion 
of communism throughout the world. This idea was 
illustrated by the Domino Theory, showing one domino 
toppling onto another. The Australian Government 
presented the Vietnam War as that of a communist 
invasion of South Viet Nam by a dictator from 
North Viet Nam. 

AUSTRALIA’S INVOLVEMENT

The decision for Australia to become involved in 
the Vietnam War was infl uenced by several factors 
including an anti-communist, pro-democracy ideology 
and fear of Asian invasion. There was an assumption 
that the Australian Government needed to align itself 
with the United States for its security in the Asia Pacifi c 
region. In 1962, Australia sent military advisers from 
the Australian Army Training Team Vietnam (AATTV) 

to train South Vietnamese troops. In April 1965 Prime 
Minister Robert Menzies announced to Parliament that 
Australia would send combat troops to South Vietnam. 
Public opinion polls at the time showed mainstream 
public support. Those opposed to the war saw it as a 
civil war—related to nationalism and anti-colonialism–
that Australia shouldn’t be involved in. 

CONSCRIPTION

The Australian Armed forces couldn’t raise enough 
troop numbers by enlisting volunteers, so a process 
known as conscription was introduced in 1964 to 
increase troop numbers. Conscription involved 
compulsory registration for service in the armed forces. 
Australian 20 year olds were drawn at random to serve 
two years of military service. Most Australians were in 
support of using conscription to defend Australia in the 
event of an invasion but not to send troops to a confl ict 
such as the Vietnam War. Some young men objected 
to being conscripted to fi ght in Viet Nam on moral 
grounds and a number were sent to prison during 
the war.

THE VIETNAM WAR EXPERIENCE

New combat troops were sent to Viet Nam to join 
United States’ troops. The Australian troops used 
mostly counter-guerrilla and counter-terrorist 
warfare with an emphasis on small, silent patrols to 
ambush the enemy and deny access to food, military 
intelligence and recruits from the local population. 
The Peoples Army of Vietnam (PAVN) commonly known 
as the North Vietnamese Army (NVA) were uniformed 
and well trained by previous confl icts. The National 
Liberation Front (NLF), commonly known as the Viet 
Cong including men, women and children from the 
local villages who employed guerilla tactics such as 
hiding in underground bunkers and tunnels. For many 
troops, the climate and other conditions in Viet Nam 
were quite different to anything they were used to. 
The Australian experience in Viet Nam is diverse, with 
troops experiencing active combat and patrols, village 
searches and bunker destructions along with civic 
services such as maintaining water supplies to villages 
and building schools. The Vietnam War introduced new 
methods of warfare. Toxic defoliants, the most widely 
use of which was Agent Orange, were used as an anti-
personnel weapon and to destroy the jungle canopy 
which hid the Viet Cong. Agent Orange contained the 
chemical dioxin (Polychlorinated dibenzodioxins), linked 
to cancer and birth defects. 
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THE FIRST “MEDIA WAR”

The Vietnam War is often remembered as the 
fi rst “media war”. During the Vietnam War, recent 
developments in technology made it easier to document 
aspects of the confl ict. Film, photography, video and 
related technologies were used to capture images 
and sound recordings transmitted through various 
forms of media (eg television news reports, newspaper 
photographs and articles). Images of Viet Nam were 
captured and presented to the rest of the world. A 
large amount of visual media featured a voice-over 
or narrator that created a barrier—and lessened the 
impact of the confl ict—for the viewer. Much of the 
reality and authenticity of the combat was made sterile 
and neat for a television viewing audience. Television 
news reports combined with offi cial military reports 
related to the Tet Offensive increased the opposition 
to the war in the United States and Australia, with 
more of the general public questioning whether or not 
the war was winnable. Television and media reports 
sometimes had an unexpected response from the 
audience. Selected fi lm footage and photographs were 
so immediate and graphic—such as that showing a 
child running along a village road in South Viet Nam 
suffering the painful effects of napalm—confronting 
western audiences with the violence, suffering 
and futility of the confl ict. In his paper The ‘Other’ 
Casualties of War (2009) Bruce Barber comments 
on The Execution, a famous 1968 newspaper image 
by photographer Eddie Adams…For some members 
of the pubic this photograph represented the utter 
senselessness of both the Vietnam confl ict and war 
in general, becoming one of a small number of 
photographs used in various counter propaganda ways 
– guilt material – by those in opposition to the war… 
“How can the US support this kind of rude vigilantism!” 
As such this photograph purportedly brought home the 
reality of the war to the people in the United States 
and around the world.

SOCIAL DIVISION

The Vietnam War began to divide the Australian 
population. Many people who had earlier supported 
the war began to turn against it. These included some 
Vietnam veterans, who had returned from the war and 
had developed a perspective that the war was wrong. 
Protests against the war would sometimes become 
heated with some protestors being arrested. The 
general public in Australia and the United States 
began to question their involvement in the confl ict. 

This attitude blended with the general mood of 
disillusionment in the late 1960s and early 1970s as the 
hippie movement encouraged young people to question 
authority and not necessarily comply with an order 
or direction. In May 1970 major Vietnam Moratorium 
marches occurred in the streets of Australian cities. 
Between 50,000 and 70,000 protestors marched 
in Melbourne alone with the Australia-wide fi gure 
reaching over 250,000 for the fi rst two Moratoriums and 
over 110,000 for the 1971 anti-war protest march. The 
marchers came from a wide cross-section of Australian 
society.

THE END OF THE WAR

In December 1971 the last Australian combat soldiers 
left Vietnam. In 1975 the North Vietnamese and Viet 
Cong forces launched their fi nal assault on Saigon, 
leading to the end of the Vietnam War. The Vietnam 
War was the longest war in Australia’s history, lasting 
ten years from 1962 to 1972. Almost 60,000 Australians 
served in the Vietnam War, with 520 deaths and over 
3000 troops wounded or injured. In the aftermath of the 
confl ict, many Australian combat troops returned home 
with physical and psychological injuries including Post 
Traumatic Stress Disorder (PTSD).
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1945

1951

1954

1955

1957

1960

1962

1963

1964

1965

1966

1968

1969

1970

1972

1973

1975

1976

1977

1980

1983

1986

1987

1991

Ho Chi Minh establishes Democratic Republic 
of Vietnam and declares independence.

ANZUS alliance formed (Australia, New Zealand, 
and United States).

Defeat of the French at Dien Bien Phu. Vietnam is 
split into the North and South at the 17th Parallel.

Ngo Dinh Diem declared president of Republic 
of Vietnam.

Beginning of military action in Mekong delta.

The National Liberation Front (Viet Cong) established.

Australian military advisors sent to South Viet Nam.

Ngo Dinh Diem overthrown in a coup and murdered
US President John F Kennedy assassinated.

US trade embargo against North Vietnam
North Vietnamese naval forces attacked two US 
destroyers in Gulf of Tonkin (incident later used as 
part of the reasoning to escalate US involvement 
in Viet Nam).

First Australian battalion arrives in Viet Nam, 
US combat troops arrive, and bombing begins.

US forces bomb Hanoi and Haiphong
Battle of Long Tan where 18 Australians 
and 245 Vietnamese lost their lives. 

The Tet Offensive (an attack by both the National 
Liberation Front and North Vietnamese Army on 
Republic of Vietnam and US positions, began 
during Tet - the Lunar New Year).
US president Richard Nixon elected, My Lai 
massacre (horrifi c massacre conducted by US 
forces on Vietnamese civilians which sparked 
outrage around the world).

Ho Chi Minh dies.
Massive anti-war demonstrations around the 
world, including United States and Australia.

Four student protesters killed in Kent State 
University by National Guard in Ohio, USA.
Vietnam Moratorium marches in the streets 
of Australian cities.

North Vietnamese bomb across demilitarized 
zone US forces bomb Hanoi and Haiphong.
Australian Labour wins government, 
The Hon. Gough Whitlam becomes Prime Minister.
Australian national service ended and draft resisters 
released with the last Australian troops leave 
Viet Nam.

Cease-fi re agreed, the Paris Peace Accords signed, 
US troops pull out.
The Hon. Gough Whitlam announces the 
establishment of diplomatic relations with Hanoi, but 
retains diplomatic recognition of South Viet Nam. 

The fall of Saigon, Communists take over the whole 
of Viet Nam.
US trade embargo extended to the whole of 
Viet Nam.

Viet Nam is united and renamed the Socialist 
Republic of Viet Nam 26, April: a 17 meter fi shing 
boat carrying fi ve Vietnamese boat people arrives 
at Darwin Harbour.

Tu Do boat and PK 3402 (carrying refugees) 
arrives in Darwin.

The Australian Vietnam Veterans Movement 
formed to advocate for welfare rights. 

4000 American veterans begin a class action in 
New York State against the manufacturer of 
Agent Orange. 
In Australia Justice John Phillip Evatt is charged 
with the Royal Commission into the mortality 
of veterans. 

Viet Nam announces doi moi (policy of renovation), 
promotes market-driven economy and relationship 
with other countries.

US Special Envoy visits Vietnam to discuss 
humanitarian issues of mutual interest.
Welcome Home march in Sydney for Australia’s 
Vietnam War veterans.

US Government offi cially allows American tourists 
to visit Viet Nam.

TIME
LINE
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6 ibid., p.112

1992

1993

1994

1995

2001

2007

2008

National Memorial to the Australian Vietnam 
Forces is erected on the Anzac Parade in Canberra.

International Monetary Fund refi nances Vietnam’s 
foreign debt, allowing Vietnam to receive 
international fi nancial aid.

United States ends trade embargo on Viet Nam
Australian Consulate-General opens in 
Ho Chi Minh City.

US President Clinton and Prime Minister Vo Van 
Kiet announce establishment of diplomatic relations 
between the US and Vietnam.

Vietnam and US agree to conduct 
research projects related to Agent Orange.

Vietnam formally acceded 
to the World Trade Organisation.

Australian War Memorial opens new Vietnam 
Gallery, with insistence by veterans that 
presentation of Agent Orange History was 
fl awed. This has now been resolved. 

For more information, please refer to the 
resources outlined in the Further research 
section of this document.
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AFTERMATH TO 
THE VIETNAM WAR
There are countless perspectives associated with 
memories of the Vietnam War, a confl ict which 
continues to impact on the lives of many people in 
Australia, the United States, Viet Nam and other 
countries around the world. The impact of the confl ict 
and its effects on current and future generations 
is given voice from a diverse group—those who 
experienced the confl ict fi rst-hand, their friends and 
families and those born during the confl ict or born 
in its aftermath—each with a unique perspective and 
authentic story. 

VETERAN’S HOMECOMING

Many Vietnam veterans experienced confusion upon 
their return to Australia after the war. During the 
Vietnam War, many members of the Australian public 
experienced ambivalence toward the confl ict (ie 
simultaneous and contradictory attitudes or feelings). 
In many Australian communities, opinion about the 
confl ict was divided. By the time the Vietnam War 
was over, the well-documented suffering and trauma 
had made the confl ict out of favour and unpopular 
with the Australian public. Many people believed the 
Vietnam War was pointless and a huge mistake and 
it seemed as though the Australian public wanted to 
forget all about it. Additionally, the perception of the 
Vietnam War by Australian men who had served in 
previous wars (ie First and Second World Wars) was 
mixed. The interrelationship between going to war and 
personal identity is a complex area. Returning from war 
is traditionally associated with an acknowledgement 
of a soldier’s skill, daring and gallantry. This was 
not always the case for the Vietnam veterans, with 
many returning from the confl ict angry, resentful and 
disillusioned. Regrettably, most Australian troops were 
not given the hero’s welcome-home they may have 
been expecting and instead were ignored or otherwise 
not fully recognised for their service. To add to this, 
many Vietnam veterans were denigrated and treated 
poorly by members of their local community for their 
participation in the confl ict. The Welcome Home Parade 
in Sydney on 3rd October 1987 and the inauguration of 
the Australian Vietnam Forces National Memorial in 
1992 delivered belated homecoming ceremonies in the 
streets of Sydney and Canberra as an acknowledgment 
of the contributions made by Australians who served 
in the Vietnam War. Paul Ham comments in his paper 
After Vietnam: The battle at home (2009) … Returning 
servicemen and women did not expect a hero’s 
welcome; they simply hoped for understanding, to be 
heard. It did not happen: Australians preferred to forget 
the war. The soldier could not. More painful than the 
protestors’ crude abuse were the endless little moments 
of indifference and carelessness of friends and families, 

who simply had no point of entry into their son’s or 
mate’s world. At fi rst, a young man would attempt to 
tell his side. He tried to explain. Yet what followed was 
an act of collective national cruelty towards thousands 
of young men whose ‘offence’ had been to fi ght a war 
their government and the vast majority of Australians 
had initially supported.

HEALTH PROBLEMS

The trauma of war effects people in different ways; 
each person’s experience is unique. Many Vietnam 
veterans returned home and adjusted back into 
everyday society and life with family and friends. 
Others, however, were wounded with a range of 
physical and psychological conditions brought on 
by a combination of fatigue, trauma, fi ghting, toxic 
chemicals and other aspects of the confl ict. Some 
troops experienced the impact of the Vietnam War 
fi rst-hand and have experienced post-traumatic stress 
disorder (PTSD), an extreme emotional reaction brought 
on by terrifying or threatening experiences. Associated 
symptoms include fl ashbacks, panic attacks, memory 
loss, outbursts of anger and nightmares all of which 
impact on a person’s life and affect their relationships. 
 
In the following statement (opposite page), a Vietnam 
veteran reveals the emotional foundations of Post 
Traumatic Stress Disorder (PTSD) by exploring 
experiences of the battlefi eld and the transition home. 

Millions of litres of defoliants were used during the 
Vietnam War to destroy the jungle, which hid the Viet 
Cong. During the Vietnam War and after, evidence 
appeared linking exposure to Agent Orange with 
cancers and birth defects. The links between health 
problems and Agent Orange were initially denied by 
the Australian Government. This denial only served to 
increase the emotional trauma, confusion and sense of 
injustice amongst the veterans, partners and families. 
The after effects of toxic chemicals used in the Vietnam 
War are still being felt in Viet Nam, the United States 
and other countries around the world.

THE VIETNAM VETERAN MOVEMENT 

Vietnam veterans—concerned for their own health 
and that of their children—formed groups to 
raise awareness and to agitate for government 
acknowledgement of the dangers and health risks 
related to Agent Orange. The Vietnam veteran 
movement, which emerged from these initial groups, 
now helps to address a wide range of additional issues. 



11NAM BANG!

The Price of Survival

THE SOLDIER at war dreamed constantly of his homecoming. 

No more living under the shadow of the battlefield, he would 

wallow in the joy of his release. No more enduring the long 

separation from his partner, family and friends, he would re-

enter these loving relationships. No more being pursued by 

an enemy intent on his death he could at long last relax. 

THE SOLDIER AT WAR must deeply suppress his emotions. 

Expressing his fear and grief on the battlefield would 

endanger his survival and that of his comrades. But locking 

away any emotion is to lock away them all. So the returning 

soldier cannot feel the joy and love he had so looked 

forward to. 

THE RETURNED SOLDIER tries to learn to feel again. Some 

succeed. Many don't, and find, even after many years, the only 

strong emotion they can experience is anger. The returned 

soldier tries to relax but finds his survival instinct so 

outraged, that he is constantly plagued with biting anxiety.

Deprived of normal emotions and debilitated with anxiety, 

many war veterans suffer lives filled with nightmares, 

sickness and confusion.

THIS IS A HIGH PRICE to pay, even for survival.

Graham Walker
March 2009
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The movement has established a range of services and 
initiatives outlined below:

The Vietnam veterans Counseling Service • 
(now the veterans and Families Counseling Service)

Hospital programs for those suffering severe • 
Post Traumatic Stress Disorder (PTSD)

Studies to confi rm and further explore Vietnam • 
War-related ill-health amongst Vietnam veterans, 
their children and families

Assisting thousands of disabled veterans • 
(of all wars) to access medical help and to 
apply for compensation

Addressing the erosion of war-veterans’ benefi ts • 
and campaigning for a more compassionate and 
fair repatriation system

The Vietnam veteran’s movement remains vigilant that 
governments acknowledge the sacrifi ces made by all 
veterans disabled by their war service and to ensure 
that veterans and their families are provided with an 
appropriate level of care and compensation. In addition, 
the Partners of veterans Association of Australia (PVA) 
endeavours to educate the general public and Veteran 
community of problems faced by veterans’ families 
and to raise these issues with all levels of government 
with the aim of improving conditions for veterans and 
enhancing their quality of life.

REBUILDING VIET NAM

The trauma in the aftermath was strongly felt in Viet 
Nam, which as a nation would need to be rebuilt. The 
land was taken over by the state with the creation of 
collective farms and factories. Saigon was renamed 
Ho Chi Minh City. Many countries throughout the world 
established diplomatic relationships and supported 
the new Vietnamese government with aid and other 
assistance. Early attempts at economic recovery 
were held back by a number of factors including poor 
management and insuffi cient foreign aid. Viet Nam 
remained one of the world’s poorest countries. Many 
large organizations based in the United States began 
to set down foundations in Viet Nam. During the mid 
1980’s, Viet Nam established many trade reforms and 
encouraged diplomatic relations with many countries 
around the world, its economy benefi ting since then 
from increased foreign aid and investment. In 1994, the 
United States ended its trade embargo, with Viet Nam 
becoming a member of ASEAN the following year.

MIGRATION TO AUSTRALIA

The Vietnam War left at least two million Vietnamese 
citizens dead and many more physically, psychological 
and emotionally injured. After the Vietnam War, North 
and South Viet Nam became reunifi ed. The North Viet 
Nam response was severe on those who had supported 
the South during the confl ict. Former South Vietnamese 
government workers and military personnel were 
detained in re-education camps and tortured; their 
children were refused tertiary education up to mid 
1980s. Many former South Vietnamese fl ed after 1975, 
becoming the so-called “boat-people” who sought 
asylum in Australia, Malaysia, Singapore and across 
the globe. A clear after effect of the Vietnam War was 
the Vietnamese diaspora (ie scattering and dispersion) 
across many parts of the world including Australia and 
the United States. With the new infl ux of refugees and 
migrants, Australia would need to respond and rethink 
its political, social, cultural and economic relationship 
to Viet Nam. Many Vietnamese expatriates have 
since revisited their former homeland since doi moi 
(renovation) in 1986.

AUSTRALIA’S IDENTITY

Australia’s identity began to further evolve after the 
Vietnam War. Participation in the confl ict encouraged 
a redefi ning of national identity and the general 
public began to engage more with ideas related to 
Australia’s colonial history and independence from 
Great Britain. Australia’s identity as relating to its 
geographical location and political and economic 
signifi cance in the Asia Pacifi c region was refl ected 
in Australia’s emerging foreign policies. Whilst many 
Vietnam veterans still believe Australia’s participation 
in the war was legitimate, others have an anti-war 
stance. Many Australian politicians too now believe 
that Australia’s involvement in the Vietnam War was 
a mistake. A range of popular movements that are 
current today grew rapidly around the time of the 
Vietnam War including those opposed to the use of land 
mines, nuclear weapons and capital punishment. Other 
issues (e.g. environmental, human rights) have grown 
from the fundamentals laid down during the anti-
Vietnam War protest era. The concept of intervention 
by another country is still a current social and political 
issue (e.g. confl icts including the Iraq and Afghanistan 
wars). Australian culture and society has also been 
shaped by the impact of Vietnamese diaspora. The 
Vietnam-born community in Australia is approximately 
188,000, with many in Sydney living in areas including 
Fairfi eld, Canley Vale, Cabramatta and Bankstown. 
The growth of these communities has led to greater 
visibility of Vietnamese culture, impacting on Australian 
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life in various ways; eating habits and restaurants, 
participation in politics, contribution to culture and 
entertainment (e.g. comedians, fi lms etc - some of 
which are outlined in the Film Screenings section of 
this document). 
  

POSITIVE IN THE AFTERMATH

As the pain and memories of the Vietnam War ease 
with time a range of positive aspects has emerged in 
the aftermath. Australia’s cultural diversity has evolved 
rapidly over the past 35 years and with it Australia is 
becoming a cohesive society that accepts and respects 
cultural diversity. A wide range of cultural benefi ts 
have been associated with the increase of migrants 
from around the world including Viet Nam. These 
include new food and cuisine, art, textiles, skills, 
talents and techniques (e.g. Vietnamese bakeries, 
restaurants, clothing manufactures and Viet Nam 
has become a favored holiday destination for many 
Australians). This increased contact has been mutually 
benefi cial providing avenues for open dialogues 
between cultures that serve to enhance the cultural 
exchange occurring in various parts of Australia, 
leading to a greater understanding. 
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ARTMAKING IN 
THE AFTERMATH
The Vietnam War continues to have an impact on 
people long after the confl ict and affects the lives of 
those who lived through it as well as many who never 
experienced it. Lucy Lippard comments in her paper 
Unfi nished Business (2009) …Many combat veterans, 
still involuntarily re-living the events of the past, took 
close to a quarter century to come to terms with their 
experiences, to go to art school, to be able to address 
their Viet Nam experiences and feelings in artistic form. 
Some have traveled to Vietnam to lay their ghosts, to 
address the suspension of ethics and morality enforced 
by the military … to begin to heal.

ART IN THERAPY AND HEALING

Art contributes to culture in a meaningful way and 
can also be used as a way for artists to work through 
traumatic experiences. The procedures of artmaking 
enhance the healing process and further a viewer’s 
ability to understand the experiences and events 
that occurred. For example, The Highway North by 
Peter F Daly and Journey - Aftermath by Dennis 
Trew—two of the many artworks in Nam Bang! 
created by former Australian serviceman who returned 
from the Vietnam War—offer such insights. Creative 
expression and the artmaking process can be of 
assistance in acknowledging and addressing emotional 
and psychological wounds as well be used to foster 
healing, re-establish emotional well-being and cope 
with social change. Visual and creative art generally 
features symbols and metaphors that can be used 
to communicate an idea or message which might be 
diffi cult to express using words. A signifi cant idea in 
visual art and other forms of creative expression is the 
role of the viewer or audience. An equally signifi cant 
idea is that a person who has experienced trauma 
fi rst-hand contributes back to society through artistic 
expression and by having their work viewed and 
responded to. 

ART IN POLITICAL AND SOCIAL CHANGE

With abundant examples from art, literature, offi cial 
histories and popular culture, there is a diversity 
of opinion related to how the Vietnam War and its 
aftermath should be represented. Additionally, the use 
of mass media and how it is used to portray reality is 
a highly signifi cant contemporary issue. The Vietnam 
War provides a signifi cant context for the creation of 
artworks, introducing a range of personal, emotional, 
historical and politically sensitive issues. Art has been 
used throughout history to support dominant opinions, 
social patterns and offi cial policies; art has also been 
used for political dissent or simply to raise awareness 

of an issue. Artworks such as The Third of May 1808 
(1814) by Francisco Goya, Woman with Dead Child (1903) 
by Käthe Kollwitz, Guernica (1937) by Pablo Picasso 
or Political Spiritual (1981) by Trevor Nickolls seek to 
explore social and political issues and world events 
through art. 

Artworks that reveal a certain perspective or expose a 
point of view are often met with resistance or a refusal 
to accept. For some people, speaking through art is one 
of the few ways of having a voice and being heard. This 
has been the case with many commentaries that serve 
to criticise the Vietnam War. Many artistic and creative 
responses to the confl ict compel the viewer to examine 
their own experience of being human and to re-examine 
the confl ict and issues surrounding it. 

Lucy Lippard comments in her paper Unfi nished 
Business (2009) …I believe that art can make a 
difference… not that it always does. Sometimes I 
despair that the art that could make a difference isn’t 
given the chance. There lies the importance of shows 
like Nam Bang! As exhibitions about the war and its 
aftermath multiply, showing art from all sides, no 
one tells the whole story, but each one opens a few 
more windows onto new vistas. The kaleidoscopic, 
accumulating cultural impact of this “different war” 
refl ects the multiple truths that artists can expose 
better than anyone.

Please note: This issue is further explored in the 
Exploring Visual Arts section of this document.

AUSTRALIAN VIETNAM VETERANS 
MAKING ART

A signifi cant aspect in the history of Australian art is 
artwork produced by Vietnam veterans, along with 
their parents, partners, family and others affected by 
the confl ict. These artworks are both a statement of 
their personal experiences and a claim to their identity. 
Some Veteran artists have been deeply affected by 
their war service and have used art as a means of 
coming to terms with their experiences. With selected 
artists, the trauma has had a direct infl uence on their 
professional art practice. As with the work of any 
group of artists there are a variety of perspectives, 
although consistent themes including the abhorrence 
of war, the drive to make the public more aware of its 
cost and the urgent need to fi nd humane solutions to 
confl ict.  War veterans are generally more conscious of 
these areas than others in the Australian community 
because they have witnessed and participated in the 
injustice of war and felt its impact fi rst-hand. This is a 
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privileged position that also involves a responsibility. 
Many Vietnam veterans now have an anti-war stance, 
with artmaking being an integral part of this signifi cant 
historical shift. Key exhibitions are outlined below:

Dog Tags, co-curated by Peter F Daly and Archibald 
Zammit-Ross in 1992 is signifi cant since it brought 
together—for the fi rst time—the art of Vietnam 
veterans from Australia and other countries. This group 
exhibition, which later toured to Canberra and Brisbane 
and attracted over 26,500 visitors in Brisbane alone, set 
the benchmark for various exhibitions and shows that 
would follow. Dog Tags was instrumental in shifting the 
perception of artworks produced by Vietnam veterans. 
The Australian public and the art world began to view 
and respond to the works seriously, as documented in 
numerous newspaper and magazine articles relating to 
the artists, artworks and related social, cultural and 
political issues.

Viet Nam Voices – Australians and the Vietnam War 
was an exhibition originally developed by the Casula 
Powerhouse, in Sydney in 1997 featuring artworks 
created by Australian and Vietnamese war veterans, 
anti war protesters, and soldiers from both North and 
South Viet Nam. Viet Nam Voices – Australians and 
the Vietnam War featured personal and unoffi cial 
histories of the war and its effects on Australians. 
The exhibition toured Australian cities between 2000 
and 2004 before returning once again to the Casula 
Powerhouse in 2009. 

In 1997 Impressions: Australians in Vietnam sought 
to examine the impact and controversy surrounding 
the Vietnam War. The traveling exhibition presented 
the stories of the Vietnam War, exploring the personal 
experiences and responses of Australians who served. 
The exhibition featured photographs and paintings 
from the Australian War Memorial’s archives, including 
works from two offi cial war artists—Bruce Fletcher and 
Ken McFadyen. Typical subjects and scenes included 
Australian army personnel in combat areas, patrols 
and missions, as well being engaged in other activities 
such as distributing gifts to Vietnamese villagers. Also 
featured in the exhibition were artworks from Vietnam 
veterans including Ray Beattie’s Image For A Dead Man 
and Dennis Trew’s Names From The Book Of The Dead. 

A Legacy Of Art: Representations of the Vietnam 
War (McCulloch Gallery, Melbourne, 2008), curated 
by Kate McCulloch, explored how the Vietnam War 
should be offi cially represented in Australian history. 
The exhibition presented the Viet Nam experience 
while avoiding military stereotypes of Australians 
at war. The artists in the exhibition were composed 

mainly of Vietnam veterans who documented their 
fi rst-hand experiences of the Vietnam War, including 
unpopular and unsettling facts about the confl ict. The 
multidisciplinary artworks presented a unique legacy of 
the Vietnam War. Artists included Ray Beattie, Elizabeth 
Burton, Barry Clugston, Peter.F.Daly, Stephen Eichler, 
Terry Eichler, Charles Hansell, Kerry Selwood, William 
Short, Peter Stephenson, Dennis Trew and Archibald 
Zammit-Ross.

Other related exhibitions include War, Myth & Memory 
(1999), Australian Art of the Vietnam Experience 
(1999), Prints of the Aftermath (2001) and Mentioned 
in Despatches (2002). There are also a number of 
websites, interactive exhibitions and other online 
resources (e.g. sections of the Australian War Memorial 
www.awm.gov.au). For more details, please refer to the 
Further Research section at the end of this document.

Nam Bang! (Casula Powerhouse, Sydney, 2009) aims 
to reconcile the Vietnam veteran’s community with the 
Australian general public. More than three decades 
after the withdrawal of Australian troops, memories of 
the Vietnam War still reverberate uneasily in parts of 
the Australian consciousness. It is imperative that Nam 
Bang! should take place before the Vietnam veterans’ 
community fades away; their unacknowledged histories 
are a unique and important legacy, with a sobering 
message for the current generation. Additionally, 
selected artists have grown up in Australia and have 
both the Vietnamese and Australian experiences 
refl ected in their artmaking.
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CURATORIAL
STATEMENT
The Vietnam War ended long ago, yet its residue has 
affected people from all walks of life, by transforming 
the social structures of several nations including 
Australia and most signifi cantly, Viet Nam. Nam Bang! 
investigates the aftermath of the Vietnam War as 
collective memories shaped from international and 
intergenerational perspectives. It provides a forum for 
voices by those who were directly involved in that war, 
those who carry the post-war legacies, and also by 
those who speak out for those who could not speak, 
or are not allowed to speak.

The selection of works is based on the intention to 
expose many obscure facets of the aftermath of the 
post-Vietnam War era, through exploration of social 
and historical issues around war-related health 
problems, war-related migration, displacement, 
multiculturalism and subcultures. Taking place 34 
years after the Vietnam War ended, Nam Bang! enables 
a broad analysis from best to worst, of national and 
international psychic costs, as well as social gains. It 
is a war that remains a psychological scar in the West, 
and there are persistent comparisons between it and 
the current war in Iraq.

This exhibition brings together artists whose works 
engage in social consciousness; artists from the 
Vietnam veteran community, artists whose father is a 
Vietnam veteran, artists from the Viet Nam Diasporas 
and artists in the wider community. By refusing to 
uphold war heroism, their individual representations 
express a request for justice, empathy for all war 
victims, and re-interpret our social narratives 
independently from offi cial sources.

Nam Bang! becomes a connecting point for different 
perspectives; from personal often traumatic stories, 
and critique of the post-Vietnam War policies, to the 
positive aspects of a more tolerant world of cultural 
diversity. The artists expose a signifi cant and complex 
representation of the aftermath of the Vietnam War 
on a global scale, and ultimately create a space for 
reconciliation and healing. 

Most of all, Nam Bang! exposes the absurdity of war, 
and the immense cost of rehabilitation - a process that 
society has not yet completed 34 years after the end of 
the Vietnam War. 

Boitran Huynh-Beattie
March 2009



17NAM BANG!

PETER DALY

The Highway North Series, 2009
10 paintings, acrylic gouache on paper 
50 x 70.5 cm

DINH QUANG LE

The Penal Colony: A Mapping of the Mind, 2008
A 4-channel video installation,
Running Time: 11 minutes

NAM BANG!
ARTISTS
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MY LE THI

Journey, 
video 6 minutes each on three screens

KELLY MANNING

Plaques of the Day, 2009, 
acrylic and oil on board,
6 panels of 120 x 120 cm = 240 x 360 cm

NAM BANG!
ARTISTS
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DENNIS TREW

Journey – Aftermath, 2009, 
c-type photographs and text

NAM BANG!
ARTISTS

WILLIAM SHORT

Memories of the American War: Stories from the Other Side, 2009, 
60 x 200 cm; 60 x 226 cm; 61x160cm(long b&w print); 
60 x 60 cm (colour print) Inkjet pigment prints 
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LIZA NGUYEN

Mos Maiorum. A Family Album,  
(10 photo-montage printed on canvas) 98 x 62 each.
Ancestor Altar, video loop of 55 portraits video

LE THUA TIEN

Hand
3 sculptures of 1m in height

NAM BANG!
ARTISTS
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TRAN TRONG VU

Illusion of War 
(34 Clear plastic sheets of 280 x 100 cm).
The Other Side of the Mirror 220 x 120 cm

NIGEL HEYLER

Silent Forest 
(loan, © National Gallery of Victoria)

NAM BANG!
ARTISTS
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RAY BEATTIE

Morale from the Ministry (a new painting, 170 x 240cm) 
Image for a Dead Man ( loan, Australian War Memorial, 218.5 x 145 cm) 

VAN THANH RUDD

Portrait of an Exploding Terrorist, 2006,  
oil on canvas, 165 x 150 cm
a documentary 2 minutes

NAM BANG!
ARTISTS
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NAM BANG!
ARTISTS

SHAUN GLADWELL

Contact Scans, 2 light boxes.
‘The Nam’ 1998, Digital print over the book: The Nam by Fiona Banner.
They wake from the nightmares my father once explained to me, 2009, 
duel channel video delivered on PSP gaming console, approximately 
1 minute 20 seconds loop.

LE TRI DUNG

The Same Pain for both Sides,  
painting, 200 x 200 cm, to be created at site
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NERINE MARTINI

Sculpture – The Boat (loan from private collection) 28 x 48 x 83 cm
Installation: Heaven Net (fi shing net & 150 paper boats) app. 10 x 10 m

SOON-MI YOO

Ssitkim: Talking to the Dead, 
Film (35 minutes) 

NAM BANG!
ARTISTS
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TERRY EICHLER

Meditation on 2,063,500 Deaths, 2009, 
inkjet print, collage, pencil on Vietnamese notepaper, 
86 x 96 cm

TREVOR WOODWARD

No More What For - Where’s The Door, 2009, 
oil on canvas, 232 x 155cm
& installation of cartoons

NAM BANG!
ARTISTS
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MAI LONG

Burning of Godog (performance) (Godog, 2008, 
papier-mache,190 x 157x 82cm)
Video documentation of the burning will be
displayed along with the remains of Godog

BRUCE BARBER

Remembering Vietnam, 1984, 
three panel photo text work 
(loan from Artspace, Sydney)

NAM BANG!
ARTISTS
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NAM BANG!
ARTISTS

BUI HOAI MAI

The Rain on the River, 2005 
(short fi lm 54 minutes)

PETER STEPHENSON

Casualties, 2009 
oil on linen, 152.5 x 168 cm
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MATHEW CHEYNE

Penelope, 2007, 
oil on Archival Canvas, 
210 x 160 cm

NAM BANG!
ARTISTS

PAM SCOTT

More than Boat People – the Vietnamese Migration 
Experience through Women’s Eyes, 2007 
(video 35 minutes, interviews of three Vietnamese women)
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For more detailed artist biographies and statements, 
please refer to the artworks in the gallery, 
Nam Bang! exhibition catalogue or the Nam Bang! 
section of www.casulapowerhouse.com

NAM BANG!
ARTISTS

FRANCIS EDWARDS

Vietnam: Dreamscape, 2007, 
an album of 14 original songs written and sung by Francis Edwards
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CURRICULUM 
LINKS
Artworks in Nam Bang! —together with additional 
background information found in artist biographies 
and other resources—provide opportunities for 
students to investigate the critical and historical 
impact of the Vietnam War on artmaking, 
photography, photojournalism and media in context 
with the sustained results in society today. 

The Nam Bang! Exhibition Education Kit is an ideal 
support resource for an exhibition visit and for 
planning follow-up educational experiences. The 
Worksheets and Activities are designed for a range 
of learning areas and stages and may be completed 
independently or combined as part of a more 
comprehensive lesson, topic or theme. 

A range of curriculum links is outlined below, with 
a focus on Visual Arts. The following outline is not 
comprehensive; there may be additional learning 
areas where Nam Bang! may be used as a stimulus, 
case study or resource (e.g. areas relating to 
Languages other than English - LOTE). Please refer 
to your own state or territory syllabus for more 
information and guidelines on how this exhibition 
might be incorporated into your educational program. 

VISUAL ARTS: 
ALL STAGES

The Nam Bang! exhibition is an ideal context to develop 
Case Studies, with the artworks and artists providing 
a basis for further investigation in relation to the role 
of the artist, the role of the audience, how artworks 
are developed and how artworks refl ect personal and 
cultural views. The signifi cance of the Vietnam War 
from a global perspective introduces notions related 
to the role of art as representing an experience, era 
or ideology and the signifi cance and place of art in the 
world – art as political voice/dissonance. 

Artist’s practice

Students learn about making different kinds of • 
artworks in 2D, 3D and/or 4D forms by viewing 
artworks by contemporary practicing artists. 

Students learn about how art is shaped by different • 
beliefs, values and meanings by exploring artists 
and artworks from different times and places and 
the relationships in the art world between the 
artist – artwork – world – audience. 

Political art.• 

More information is outlined in the section 
Exploring Visual Arts.
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HISTORY: 
STAGE 5

Nam Bang! relates to the following areas:

Topic 5: Australia in the Vietnam War Era.
 

Social, political and cultural developments and • 
events and evaluating their impact on Australian 
life.

Different contexts, perspectives and interpretations • 
of the past.  

Reasons why different groups within Australia • 
supported or opposed Australia’s involvement in 
the Vietnam War 

Appropriate sources that refl ect different • 
perspectives about Australia’s involvement in 
the Vietnam War

The role of the media in documenting and • 
reporting confl ict

Topic 3: Aboriginal and Indigenous Peoples, 
 Colonisation and Contact History 
Topic 7: People Power and Politics in the 
 Post-war Period

HUMAN SOCIETY AND ITS ENVIRONMENT:
STAGE 1 – 3

Nam Bang! relates to the following areas:

Signifi cant Events and People (e.g. lives of people • 
from different cultural backgrounds, links between 
events in the world and the arrival and plight of 
immigrant groups)

Time and Change (e.g. life stories of people • 
from different cultural backgrounds, issues 
that have infl uenced the development of 
Australian democracy)

Identities (e.g. fl ags and other symbols of cultural • 
identity, visual arts as a refl ection of contemporary 
culture, democratic values, freedom of speech)

Cultural Diversity (e.g. how people in another • 
country express their culture by mentioning some 
customs, practices, symbols and traditions, studies 
of Asia, social division)

Patterns of Place and Location (e.g. patterns of • 
movement of people)

Relationships with Places (e.g. ways in which people • 
use technology to modify environments, defoliants)

Resource Systems (e.g. human rights, when these • 
are respected, and in what situations are they are 
not respected in Australia and the world)

Roles, Rights and Responsibilities (e.g. processes • 
involved in civic action within the community, the 
means by which citizens infl uence the decisions and 
actions of their governments, referendums, protest)
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MODERN HISTORY: 
STAGE 6

Nam Bang! relates to the following areas:

HSC National Studies – Australia 1945-1983 (e.g. • 
The Menzies era – conservatism in a changing 
world, reaction to the Vietnam War and 
development of popular protest movements)

Personalities in the Twentieth Century: • 
Ho Chi Minh 1890–1969

International Studies in Peace and Confl ict: Confl ict • 
in Indochina 1954–1979, The Cold War 1945–1991, 
The United Nations as Peacekeeper 1946–2001 

Progression of chemical warfare in the First • 
World War, Second World War and Vietnam War. 

Comparisons between the legend of the • 
ANZACs and Vietnam veterans. 

The Gulf War and its aftermath, Iraq • 
and Afghanistan

SOCIETY AND CULTURE: 
STAGE 6

Nam Bang! relates to the following areas:

The Social and Cultural World (e.g. multiculturalism)• 

Personal and Social Identity (e.g. comparing • 
student’s own cultural group with a distinctly 
different cultural group within Australia) 

Intercultural Communication (e.g. strategies for • 
dealing with intercultural misunderstanding)

Social and Cultural Continuity and Change (e.g. the • 
role of power and authority in social and cultural 
continuity and change)

Popular Culture (e.g. the role of offi cial and • 
unoffi cial censorship)

Belief Systems (e.g. the relationship of the belief • 
system to peace and confl ict in the world)

Equality and Difference (e.g. accounts for • 
cultural diversity and commonality within 
societies and cultures)

ENGLISH: 
STAGE 6

Area Of Study: Belonging

Study of visual texts which contribute to an 
understanding of the Area of Study: Belonging (HSC). 

Artworks in Nam Bang! —together with additional 
background information found in artist biographies 
and other resources—contribute to the concept of 
belonging to a multicultural society, as well as the 
impact of social or cultural difference on belonging 
to a greater community.

PHOTOGRAPHY, VIDEO AND DIGITAL IMAGING: 
STAGE 5

Various outcomes including those relating to critical 
and historical studies/interpretations and:

Exploring ways in which experiences of the • 
world can be communicated in photographic 
and digital works

Recognising various interpretations of photographic • 
and digital works 

Exploring a variety of subject matter represented • 
in photographic and digital works 

Recognising aspects of the world as a source • 
of ideas, concepts and subject matter

Investigating the world as a source of ideas, • 
concepts and subject matter
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PHOTOGRAPHY, VIDEO AND DIGITAL IMAGING: 
STAGE 6

Fields: Wet Photography, Video

Developing a Point of View• 

Traditions, Conventions, Styles and Genres • 

Manipulated Forms • 

The Arranged Image• 

Temporal Accounts• 

Students may use one or more of the frames to further 
guide investigations in making and in critical and 
historical studies.  Some ideas are outlined below.

Subjective: critically evaluate the work of 
photographers who offer personal accounts of their 
experience. 

Structural: using signs and symbols to represent 
interpretations of the world.

Cultural: critically and historically investigate the 
representation by photographers of different social 
groups (e.g. photojournalists), the role of the media in 
documenting and reporting confl ict.

Postmodern: investigate the signifi cance of 
intertextuality and how artists/photographers may 
weave together ideas from other artworks.
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EXPLORING 
VISUAL ARTS
What is the place of art in society? By exploring Visual 
Arts students learn how art is shaped by different 
beliefs, values and meanings. By engaging with Nam 
Bang! students can begin to explore artists and 
artworks from different times and places that 
present a range of perspectives. 

ART, POLITICS AND SOCIETY

The relationship that exists between information, 
images, public morale and national security are 
signifi cant, so too are ideas and themes relating to 
censorship and propaganda during wartime as well as 
the relationship between art, politics and society. Art 
often allows people the freedom to speak and have a 
unique voice. For some people, speaking through art 
is one of the only ways they have of being heard. 
Consider the following:

What are the social and political issues associated • 
with the Vietnam War and its aftermath?
Do creative movements and mediums such as • 
literature, novels, culture-jamming, fi lm and 
television have the power to infl uence political 
decisions? 
What impact did the protest songs and political • 
satire before, during and after the Vietnam War 
era have on Australian society?  

As with other art, the artworks in Nam Bang! are 
layered with meaning and signifi cance, of multiple 
political and social perspectives. Each artwork 
might be experienced and interpreted differently 
as it is viewed through different philosophical and 
theoretical frameworks. The Vietnam War and its 
aftermath is signifi cant in world history and has 
infl uenced Australia’s evolving social and cultural 
frameworks. Nam Bang! enables students to interpret 
these events as they explore their own responses 
to the interconnectedness between Australian and 
international artists, artworks and their interpretations 
by audiences. Nam Bang! presents an opportunity 
for speaking together across political divides, sharing 
experiences and knowledge to better understand each 
other and attempting to bring communities closer. The 
exhibition provides a forum to introduce and explore a 
range of signifi cant themes including:

The relationship between art and its infl uence • 
over society or people?
The relationship between art and politics• 
The power of art to shift and change a society• 
The role of art to provide a democratic voice• 
The nature of art and the representation of reality.• 

Photography was a signifi cant method used to 
document and portray the Vietnam War. Bruce Barber 
further explores related themes in his paper The ‘Other’ 
Casualties of War (2009) in which the Eddie Adams 
photograph The Execution is examined from a few 
perspectives …These perspectives confront many issues 
within the related discourses of photography: the truth 
of photography, Bresson’s celebrated  ‘decisive moment’, 
news photography, documentary and forensic evidence, 
the role of the photographer and most specifi cally 
the ethico-political aspects of war photography; photo 
propaganda, and in the context of continuing confl icts 
in the Middle East, Afghanistan and other countries 
in world, issues subtending the public’s ‘right to 
know’, freedom of access to information, democracy, 
military security and censorship, and last but not 
least, the ethico-moral issues subscribing the visual 
representation of war and death.

Nam Bang! relates to the Visual Arts Stage 6 
through various frames. 

SUBJECTIVE FRAMES

Biographies and human stories of those • 
who experienced, or have been affected 
by the Vietnam War
Personal recounts• 
Individual opinions and perspectives• 
Representation of personal and • 
psychological experiences
The relationship between the artwork • 
and the viewer
Emotional and other responses to the artwork• 

CULTURAL FRAME

Participation from a range of cultural • 
groups affected by confl icts
Representation of collective interests • 
and experiences
A range of ideologies and values• 
Spiritual and secular beliefs• 
Signifi cant shared historical events • 
A range of social and cultural perspectives• 

STRUCTURE FRAME

Representation of ideas related to the use • 
of cultural signs and symbols in 
contemporary Australia
Organisation and placement of symbols• 
Visual languages read and interpreted • 
by an audience
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Exchange of ideas using visual language• 
Conveying deeper meaning through visual language• 

POSTMODERN FRAME

The politics of the Vietnam War and other confl icts • 
and their impact on contemporary Australia
Colonial history and post colonialism• 
Appropriation and recontextualisation of artwork, • 
found objects, archive and other materials
Interconnectedness and multiple perspectives• 
Irony and incongruity• 
Art which confronts and challenges• 
Censorship, politics, enabling a voice• 

The subject of the Vietnam War and its representation 
through art offers scope for students to explore their 
own responses and a range of signifi cant themes and 
cultural issues. By engaging with Nam Bang! students 
are given the opportunity to consider a range of roles 
and relationships including the role of the artist, the 
role and value of the audience, the concept of artworks 
as real or virtual objects and how interests in the 
world are represented in art.

ARTMAKING

Viewing the Nam Bang! exhibition and accessing and 
engaging with the range of support materials enhance 
student’s experience. Selected resources which may 
contribute to the assessment of students’ artmaking 
are outlined below:

Artist biographies and artwork descriptions provide:

Insight into the procedures involved in artmaking• 
Ideas related to documenting the artmaking • 
process, such as diaries 
Judgments and choices made by artists in • 
their practice
Models and templates for student explanations • 
of their own artmaking practice.

 
Activities featured in the Nam Bang! Stage 6 Visual Arts 
Worksheets provide:

Exploration of the conceptual framework of the • 
artist, artwork, world and the audience 
Guidance and structure related to various frames • 
to develop points of view
Assistance in analysing and developing meaning • 
in the representation of ideas

ART CRITICISM AND ART HISTORY

Artist biographies and artwork descriptions provide:• 
Insight into how artworks are critically judged• 
Interpretations of artworks, informed by • 
various frames
History• 
Critical reading• 

The Activities featured in the Nam Bang! Stage 6 
Visual Arts Worksheets may be used to form the 
basis for a research task. Student fi ndings may then 
be consolidated to contribute to an assessment task 
such as an oral presentation, exhibition visit report, 
assignment, critique etc. For example, further research 
(e.g. Nam Bang! exhibition catalog) would enable 
students to explore Nam Bang! from a historical 
perspective of Australian art. The in-class presentation 
may be developed and made a key task in your Stage 
6 Visual Arts Assessment Strategy. A range of frames 
are explored in the Activities, which could be developed 
further to inform students’ theoretical positions, points 
of view and interpretations of the artworks featured in 
Nam Bang!
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VISITING 
NAM BANG!
Please Note: Teaching a topic related to war and its 
aftermath may involve discussion of complex issues 
and potentially upsetting or distressing events and 
situations. As a teacher you should be sensitive to the 
needs of your students, especially younger students or 
any students within your class that may have fi rst-hand 
experience of war zones. Selected artworks in the 
exhibition may feature confronting themes, ideas and/
or graphic depictions of confl ict, trauma and suffering. 
To get the most out of the exhibition, it is important 
to establish an appropriate educational climate that 
allows students to respectfully engage with the themes 
introduced by the exhibition, exploring their own 
responses in a safe and supportive environment.

In preparing for Nam Bang! you may like to: 

Contact Casula Powerhouse to book a guided • 
tour or workshop
Consider how • Nam Bang! might fi t into your 
existing class program
Pre-read and photocopy • Nam Bang! worksheets
Obtain a copy of the • Nam Bang! exhibition 
catalogue 
Ask students to read About the Vietnam War, • 
Aftermath to the Vietnam War and Artmaking in 
the Aftermath (found earlier in this document)
Read selected artist biographies and artwork • 
descriptions (found earlier in this document)
Contact the Casula Powerhouse for further • 
ideas and suggestions

Organise your own self-guided tour.

Some suggestions for a visit with your class or group 
are outlined below:

Divide the class into even groups or pairs. Assign • 
each group a series of Activities to research and 
complete, depending on your class program, 
available time, students’ level of ability and interest. 
During your visit to the exhibition, ask students to 
complete each activity assigned to them. Ask all 
students to locate each artwork in the exhibition, 
taking note of initial impressions and thoughts and 
their own responses and interpretations. Follow-up 
the gallery visit in class. Ask each group to present 
a 10-15 minute presentation of their fi ndings.

Divide the class into even groups or pairs. Invite • 
students to self-select a number of Activities based 
on your class program, students’ own interests and 
available time. The number of Activities that each 
group could expect to complete is dependent on the 
amount of time made available for the gallery visit.

Invite students to self-select a number of Activities, • 
based on student’s own interests and available 
time. Ask students to be complete the Activities 
individually then spend some time in the gallery 
to discuss selected artworks and artists. Discuss 
Activities in class. 

Set the class a series of simple tasks, based on • 
their own opinions and ideas and to be discussed 
towards the end of your visit. For example:

 Which artwork(s) most successfully reveals   
 the theme of reconciliation? 
 
 Which artwork(s) criticises the Vietnam 
 War as environmental destruction? 
 
 Which artwork(s) most successfully reveals   
 the theme of healing? 
 
 Which is their favourite artwork? Why?

FOLLOWING UP

Some suggestions for follow-up activities are 
outlined below:

Research other artists and artworks from Viet Nam • 
that refl ect their experiences of the confl ict. Expand 
your research to include artists and artworks that 
respond to previous or current wars and confl icts 
(e.g. Korea, Iraq, Afghanistan, Palestine, Bosnia, 
Croatia, Serbia, the Falklands). Compare and 
refl ect on the experiences, ideologies and themes 
presented in Nam Bang!

Contact your local RSL club or Vietnam veterans • 
associated to organise a guest speaker to visit 
your school. Prepare your class by brainstorming 
and collating some key questions to ask the guest 
speaker, related to issues you would like to explore.

Ask the class to explore a range of websites (listed • 
at the end of this document) and report their 
fi ndings to the class.
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Explore • Political Art with your class, including 
culture jamming, literature and novels, fi lm and 
television, protest songs, political satire and 
socialist realism. 

Explore the role of television (and other media) and • 
its representation of war and confl ict and its impact 
on viewers.

Work with the class to plan, organise and record an • 
oral history. Involve people in your local area and 
community. Who could you interview? What topics 
would be discussed? Create a series of questions 
or prompts that could be used to guide interview 
subjects. 
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PUBLIC
PROGRAMS

ECHOES 
OF A WAR 
CONFERENCE
Echoes of a War is a two day 

event that brings together 

national and international 

experts on the Vietnam 

War, Veteran affairs and 

the Vietnamese diaspora. 

Five themes will be 

covered including: 

Health and wellbeing of combat 

veterans and their families

Perspectives on the Vietnam 

War Viet Nam now

Artistic reflections on the war

Perspectives from Australian 

veterans

 

Echoes of a War will provide an 

in-depth understanding of the 

history and collective identity of 

the Vietnam era. The conference 

aims to promote an opportunity 

for reconciliation, not only 

between opposite sides, but 

also between the individual 

and his/her own history so 

that all Australians can move 

forward into the future. Experts 

presenting include historians, 

psychologists, psychiatrists, 

artists, and writers.

Casula Powerhouse is 

privileged to feature Lucy 

R Lippard, internationally 

recognised art critic and 

curator. Also presenting are: 

Greg Lockhart, author of 

several books including The 

Minefield, An Australian Tragedy 

in Viet Nam (2007); Graham 

Walker – research officer of the 

Vietnam Veterans Federation 

of Australia; renowned 

Vietnamese novelist Bao Ninh 

author of the controversial The 

Sorrow of War (1991); Professor 

Amareswar Galla UNESCO Chair 

in Museums & Sustainable 

Heritage and many more.

•

•

•

•

•

Who

18+

When

17 – 18 April 2009

Time

10am – 5pm

Cost

Lunch is included in this cost

Conference 2 Days

$50/$40 concession

Conference Daily

$30/$25 concession

All inclusive

$70/$55 concession

Lucy Lippard Only

$30/$25 concession

More Info

www.casulapowerhouse.com 

for speaker details and papers

Bookings Essential

reception

@casulapowerhouse.com 

or 9824 112

CONFERENCE SPEAKERS 

Lucy Lippard Writer, Activist and Curator

Unfinished Business

Paul Ham Author, Historian

Vietnam: The Soldier’s War at Home

Kate Mulvany Playwright

The Seed is Planted – The legacy of the children 

and families of Vietnam Veterans.

Dr. Keith Horsely Veteran Health Specialist 

The long term effects of war service on 

Australia’s Vietnam veterans

Thao Nguyen International lawyer 

A new narrative – perspectives from the 

post Vietnam War generation

Dr. David Bradford STD Expert 

Sexual diseases in the Australian troops and their 

primary symptoms of PTSD

Ngoc-Tuan Hoang Artist 

TIEN VE and Freedom of Thought & Expression for 

Contemporary Vietnamese Arts

Dr. Greg Lockhart Historian 

The Minefield

Jim Bourke, AM Founder of Operation Aussie Home 

Thirty seven years and more – Missing in Viet Nam

Prof. Amareswar Galla University of Queensland, Museum Studies

From Ha Long Bay to Hoi An, a Journey without an End

Graham Walker Historian, researcher 

Different War, Different Art

Dr. Ashley Carruthers Anthropologist

Imagined Homeland of Indochinese Diaspora in Australia

Eric Aarons Author 

The Communist Party of Australia and Viet Nam

Kate McCulloch Ph. D Student, University of Melbourne

Representation of War: Vietnam Veteran Artists
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INTERFACES - 
AN AFTERNOON 
WITH TIEN VE GROUP
This afternoon will be 

a gathering of creative 

Vietnamese people from 

different artistic and 

geographical areas, where new 

ideas and personal experiences 

are exchanged through songs 

and instrumental music, poetry 

and story reading, talks and 

visual presentations. French 

Artist Tran Trong Vu will be 

present at the event.

The main aim of TIEN VE is 

to contribute to the formation 

of a Commonwealth of 

Vietnamese Arts. Regardless 

of geographical and political 

differences, everyone can 

share their creative practice. 

In this way, artistic creativity 

is reunited with its original 

meaning, namely, the making 

of the new.

Who

Vietnamese artists, writers 

and musicians

When

5 April 2009

Time

2pm – 5pm

Cost

Free, refreshments provided

PORTRAITS OF 
WAR AND PEACE 
FROM WITHIN
With My Le Thi

Workshop in conjunction 

with Nam Bang!

Drawing and painting portraits 

has always been, and will 

continue to be one of the most 

popular subjects for artists.

Unlock your hidden talent and 

develop portrait skills during 

this class with acclaimed artist, 

My Le Thi. Inspired by the Nam 

Bang! exhibition you will learn 

fundamental drawing skills 

and develop further expression 

in conceptual portrait making, 

creating your own original 

portraits.

Who

Adults

Where

Artist Studio 1 

When

Term 2, Saturdays, 9 May – 

27 June 2009

Time

10.30am – 12.30pm 

Cost

$85 (materials not included)

HEALING 
FOOD

With Luke Nguyen, Chef at 
RedLantern (Surry Hills)

Workshop in conjunction 

with Nam Bang!

Throughout history 

and during the Vietnam War, 

Vietnamese people used healing 

herbs for various purposes. 

Join this fascinating workshop 

to discover the secrets 

of healing herbs found in 

Vietnamese cuisine. Find out 

about their special medicinal 

properties as well as their 

unique flavours and aromas. 

Selected Vietnamese dishes will 

be prepared to show you the 

variety of herbs used. 

Who

All ages

Where

Performance Space 

When

Saturday 23 May 2009

Time

1.30pm – 3pm 

Cost

$10 Adults/$7 Concession/

Children under 10 free

“More than any other cuisine, 
Vietnamese food centres on 
herbs and uses an amazing 
array along with salad 
greens in many dishes. These 
are eaten for their healing 
properties as well as for their 
taste.” 

SBS Food, on Vietnamese food
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EDUCATION PROGRAMS
FOR SCHOOLS
GUIDED TOURS AND WORKSHOPS

Nam Bang! exhibition guided tours are an ideal way 
for Primary and Secondary School students and the 
general public to engage with the exhibition. 

The tours are free with exhibition entry and are 
available between 10am – 4pm each weekday, Monday 
6 April through Friday 5 June 2009. Bookings are 
essential.

Teachers should refer to Preparing for Nam Bang!  and 
Visiting Nam Bang!  sections of this Teacher Guide to 
additional ideas and suggestions on how to get the 
most from your visit.

To request a guided tour for your class or group, 
please contact Casula Powerhouse on 9824 1121 or 
pepic@casulapowerhouse.com.

TALKS WITH VETERANS

Come and hear a series of informative talks with 
Vietnam Veterans who will give personal accounts of 
their contributions to Australian society after the war. 
Ideal for students of History, English or Art.

Aimed at high school students, these talks will be a 
chance to hear fi rst hand from Vietnam veterans. They 
will share what life was like after military service and 
how they rebuilt their lives.

TALKS IN APRIL

Thursday 30 April, 

JOHN BINEHAM

TALKS IN MAY

Monday 4 May, 

Tuesday 5 May 2009, 

PETER TREASE, 

Santa Claus in the remote 

areas of Viet Nam 2005-2008

Tuesday 12 & Friday 15 May, 

PETER ROTHWELL, 

author of The Jesus Nut. 

Wednesday 20 May, 

TIM MCCOMBE, 

President of Vietnam 

Veterans’ Peacekeepers and 

Peacemakers Association 

of Australia

Thursday 21 May, 

BILL ROBERTS, 

Treasurer of Vietnam 

Veterans’ Peacekeepers 

and Peacemakers 

Association of Australia

Tuesday 26 May, 

DON TATE, 

author of The War Within (2008)

TALKS IN JUNE

Friday 5 June, 

RAY BEATTIE, 

artist and retired art lecturer

Thursday 11 June, 

NORMIE ROWE, 

60s pop icon

Tuesday 16 June, 

BARRY HEARD, 

author of Well Done 

Those Men (2005)

THE PRACTICE OF
MY LE THI

Artist Talks for Primary and 

Secondary school students 

with My Le Thi

Nam Bang! artist My Le Thi 

will share and discuss what 

exactly goes into making a 

work of art. Students will learn 

about My Le’s use of found 

objects, considering art from 

a structural and a subjective 

point of view; emphasising how 

the work can be viewed as 

an expression of heritage 

and identity.

My Le Thi’s work takes many 

different forms including mixed 

media, installation, painting, 

sculpture, sound, music and 

video. My Le Thi has had 

numerous solo and group 

exhibitions. Her works reflect 

the connection between Viet 

Nam and Australia and inspires 

others in her efforts towards 

cultural understanding.

Who

Primary and Secondary 

school students

Where

Casula Powerhouse 

When

Tuesday 28 April – Friday 19 

June 2009 on request

Time

10am – 4pm on request

Cost

$5 per student (includes 

guided tour of the exhibition)

MANDALA 
FOR PEACE

Workshops for Primary school 

students with My Le Thi

A Mandala is an ancient art 

form. It is a sacred circle that 

has been used in many cultures 

around the world including 

Viet Nam. Mandalas symbolise 

love and harmony. Under My 

Le’s guidance, each student 

will work on their individual 

Mandala using rice and 

coloured beans.

Who

Primary school students

Where

Casula Powerhouse 

When

Tuesday 28 April – Friday 19 

June 2009 on request

Time

10am – 4pm on request

Cost

$10 per student (includes 

guided tour of the exhibition)
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FILM 
SCREENINGS

WALK A MILE 
IN MY SHOES

Workshops for Secondary 

school students with 

My Le Thi

Students will use discarded 

footwear to explore the topic 

Walk a Mile in My Shoes – 

how the shoe can serve as 

a self-portrait and an 

indication of life’s physical 

and emotional journeys.

Students will use paint, collage 

and sculptural additions 

to create a show. Together 

students will create a group 

installation. Students will also 

look at the shoe as a design 

object, considering both its 

development as a utilitarian 

form and as a fashion object.

The Vietnam War is regarded 

as the first “television war” and 

screen media had a significant 

influence on public opinion. 

To reflect this, a curated film 

program series will be staged 

at Casula Powerhouse during 

the exhibition period. The films 

are useful learning resources 

for a range of curriculum areas 

including Modern History: 

Stage 5.  

Friday 5 June, 1pm
THE ODD ANGRY SHOT 
(1979) 

Director: Tom Jeffrey

The Odd Angry Shot is a 1979 

Australian movie based on 

Australian soldiers and their 

experiences during the Vietnam 

War. It follows the departure 

and tour of duty of an Australian 

Special Air Service Regiment 

reconnaissance team, though 

avoids political commentary on 

Australia’s involvement in the 

Vietnam War.

Duration: 92 mins

Friday 12 June, 1pm 
GOOD MORNING VIETNAM 
(1987) 

Director: Barry Levinson

Good Morning, Vietnam is a 1987 

comedy-drama film set in Saigon 

during the Vietnam War, based 

on the career of Adrian Cronauer, 

a disc jockey on Armed Forces 

Radio Service (AFRS), who proves 

hugely popular with the troops 

serving in South Vietnam, but 

infuriates his superiors with 

what they call his “irreverent 

tendency.”

Duration: 121 min

Who

Secondary school students

Where

Casula Powerhouse 

When

Tuesday 28 April – Friday 19 

June 2009 on request

Time

10am – 4pm on request

Cost

$10 per student (includes 

guided tour of the exhibition)

LIFE BOAT

Workshops for Primary and 

Secondary School Students 

with Nerine Martini

Discover the Asian tradition of 

origami boats by learning to 

make your own! Students will 

create their own boat and then 

use drawing and collage to 

make it individual. Inspired by 

images of Southeast Asian boats 

and coastlines, they will create 

their own story. 

Secondary students will look 

more closely at ways to install 

and present their origami boats 

to create a compelling narrative.

NAM BANG! 
EXHIBITION 
GUIDED TOURS

For Primary and Secondary 

school students

Nam Bang! exhibition guided 

tours will be available on 

request. Curriculum Links:

Visual Arts: All Stages 

Human Society and Its 

Environment: Stages 1-3   

Modern History: Stage 6 

English: Stage 6 

Photographic and Digital 

Media: Stage 6 

Vietnamese: Stages 5 and 6 

Visual Design: Stages 5 and 6 

Textile and Design: Stage 5 

Design and Technology: Stages 

5 and 6 

Dance: Stages 5 and 6 

Music: Stages 5 and 6   

Who

Primary and Secondary 

school students

Where

Casula Powerhouse 

When

Tuesday 28 April – Friday 19 

June 2009 on request

Time

10am – 4pm on request

Cost

$10 per student (includes 

guided tour of the exhibition

Who

Primary and Secondary 

school students

Where

Casula Powerhouse 

When

Tuesday 28 April – Friday 19 

June 2009 on request

Time

10am – 4pm on request

Cost

$3 per student, 

bookings essential
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FURTHER
RESEARCH
Please note: This section features a small selection of 
suggested readings and resources further readings can be 
provided by Casula Powerhouse on request. A wide range 
of additional resources related to the Vietnam War – and 
its aftermath—may be found by exploring the Internet or 
searching the catalogue of your local library. 

BOOKS AND PUBLICATIONS

Jan Bassett (ed), As We Wave You Goodbye, 
Oxford University Press, Melbourne, 1998 

Susan I. Buchalter, A Practical Art Therapy, 
Jessica Kingsley Publishers, 2004

Terry Burstall, Vietnam: The Australian Dilemma, 
University of Queensland Press, Brisbane, 1993 

Michael Caulfi eld, The Vietnam Years: From the Jungle to the 
Australian Suburbs, Mullion Creek Productions, 2007

Peter Cook, Australia and Vietnam 1965-1972, 
La Trobe University, Melbourne, 1991 

Ambrose Crowe, The Battle After the War, The Story of 
Australia’s Vietnam veterans, Allen & Unwin, Sydney, 1999 

Leon Davidson, Red Haze, Black Dog Books, Melbourne, 2006 

Frank Frost, Australia’s War in Vietnam, 
Allen & Unwin, Sydney, 1987 

Jeffrey Grey and Jeff Doyle, Vietnam War, Myth and Memory, 
Allen & Unwin, Sydney, 1992 

Robert A Hall, The Black Diggers, 
Aboriginal Studies Press 1997

Paul Ham, Vietnam: The Australian War, 
HarperCollins Australia, 2007

Barry Heard, Well Done Those Men, Scribe Publications, 2005 

John Kerry and Vietnam Veterans against the War, 
The New Soldier, Collier Books, 1971 

Peter King (ed), Australia’s Vietnam, 
George Allen & Unwin, Sydney, 1983 

Ron Kovic, Born on the Forth of July, NY Pocket Books 1977

Greg Lockhart, The Minefi eld, An Australian Tragedy in 
Vietnam, Allen & Unwin, 2007

Kenneth Maddock and Barry Wright, (eds), War Australia and 
Vietnam, Harper and Row Publishers, Sydney, 1987

Kenneth Maddock (ed), Memories of Vietnam, 
Random House Australia, Sydney, 1991 

Robert Mason, Chickenhawk : Back in the World 
Viking - Penguin 1993

S. McHugh, Minefi elds and miniskirts: Australian women and 
the Vietnam War, Sydney, Doubleday, 1993. 

John Moremon (ed), Vietnam Our War – Our Peace, 
Department of veterans’ Affairs, Canberra, 2006 

John Murphy, Harvest of Fear, Allen & Unwin, Sydney, 1993

Bao Ninh, The Sorrow of War:  A Novel of North Vietnam, 
Riverhead Books, 1996. 

Thanh Nguyen and Bruce Weigl, Poems from Captured 
Documents,  Umass Press 1994.

John Rowe, Vietnam, the Australian experience (North Sydney, 
NSW: Time-Life Books, Australia in association with John 
Ferguson, 1987).

John Carlos Rowe and Rick Berg, The Vietnam War and 
American Culture, Columbia University Press 1991.

Michael Sexton, War for the Asking, How Australia Invited 
Itself to Vietnam, New Holland Publishers, 2002

Willa Seidenberg and William Short, A Matter of Conscience, 
Addison Gallery of American Art 1991

Don Tate, The War Within, Murdoch Books, 2008

Lynda Van Devanter and Joan A Furey, Visions of War, 
Dreams of Peace Writings of Woman in the Vietnam War, 
Warner Books, 1991.

FILMS AND DVDs

Many fi lms and television series have informed the popular 
conception of the Vietnam War.  These fi lms provide a range 
of perspectives and can be used to compare the various 
representations of war, its impact and aftermath. Please 
note: This list is not comprehensive.

Selected fi lms include: 

Apocalypse Now • 
Born on the Fourth of July • 
The Bright Shining Lie • 
Casualties of War • 
Coming Home • 
The Deer Hunter • 
Full Metal Jacket • 
The Fog of War • 
Good Morning, Vietnam! • 
Heaven and Earth • 
Platoon • 
Return With Honor • 
Uncommon Valor • 
We Were Soldiers• 
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ONLINE RESOURCES

Department of Veterans’ Affairs
www.dva.gov.au 
(explore Commemorations>Documents>Education>Education Resources)

Australian War Memorial
www.awm.gov.au 
(explore Encyclopedia>Vietnam War 1962-1972 and Education>

Classroom>Activities)

Vietnam Veterans Federation of Australia
www.vvfagranville.org.au 

Vietnam Veterans Association of Australia
www.vvaa.org.au

The Partners of Veterans Association of Australia
www.pva.org.au

Australians at War 
www.australiansatwar.gov.au

Australians at War Film Archive
www.australiansatwarfi lmarchive.gov.au

Vietnam Veterans Art Museum (United States)
www.nvvam.org

Vietnam War Index (United Kingdom)
www.spartacus.schoolnet.co.uk/Vietnam.html 

Photographs of Vietnam War 
www.vietnampix.com

Operation Babylift
www.vietnambabylift.com.au

Sonic Objects
www.Sonicobjects.com

Casula Powerhouse 
www.casulapowerhouse.com

Access Asia
www.curriculum.edu.au/accessasia
(explore The Asia Education Foundation and Vietnam – Young 
People, Old Country sections)

Australian and New Zealand Art Therapy Association
www.anzata.org

Maximum Choppage II
A feature Kung fu fi lm produced in Cabramatta by Rumble 
Pictures – Maria Tran and Timothy Li
www.mc2movie.com/

ICE
Vietnamese Stories Digital Storytelling 
www.ice.org.au/projects/digitales/

The Vietnam Center and Archive at Texas Tech University, 
www.Vietnam.ttu.edu/

The William Joiner Center for the study of war and social  
consequences at University of Massachusetts, Boston.
www.joinercenter.umb.edu/

KEY EXHIBITIONS

Dog Tags
1992-93, The Coach House Gallery, The Rocks, Sydney.
The Drill Hall Gallery, The Australian National University, 
Canberra, The Brisbane City Hall Art Gallery. 
Co-curators: Peter F Daly and Archibald Zammit-Ross. 
 
Viet Nam Voices
1997, Casula Powerhouse Arts Centre, Casula, NSW. 
 
War Myth & Memory
1999, Victorian College of the Arts Gallery, 
Southbank, Melbourne. 
   
Australian Art of the Vietnam Experience (AAVE)
1999, ADFA Library, University College, UNSW, Canberra, ACT. 
 
From Darkness Into Light
1999, Peacock Theatre, Salamanca Place, Hobart. 
 
Viet Nam Voices Australians & The Vietnam War
2001-2003, Melbourne Museum, Carlton, Salamanca Arts 
Centre, Hobart, Broken Hill City Art Gallery, Albury Regional 
Arts Centre, Newcastle Regional Museum, Tamworth City 
Gallery, Queensland Museum, Brisbane, Museum & Art 
Gallery of the Northern Territory, Darwin.   
 
Tasmanian Voices
2001, Salamanca Arts Centre, Long Room, Hobart. 
    
Prints of the Aftermath
2001, PB Gallery, Swinburne University of Technology, 
Melbourne. 
 
Mentioned In Dispatches
2002, Metro Arts, Brisbane.
  
A Legacy of Art: Representations of the Vietnam War
2008, McCulloch Gallery, Melbourne.
Artists: Ray Beattie, Elizabeth Burton, Barry Clugston, 
Peter.F.Daly, Stephen Eichler, Terry Eichler, Charles Hansell, 
Kerry Selwood, William Short, Peter Stephenson, Dennis 
Trew and Archibald Zammit-Ross
Curator: Kate McCulloch
 
Viet Nam Voices Australians & The Vietnam War, 
2009, Casula Powerhouse, Casula, NSW. 
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